English 266: Beginning Poetry Workshop                                  Professor Kathy Fagan

T/Th 9:30-11:18                                                                          Denney 167  292-0270

Winter                                                                                         T/Th 11:20-12:20 & by appt

If I read a book [and] it makes my whole body so cold no fire ever can warm me I know that is poetry.  If I feel physically as if the top of my head were taken off, I know that is poetry.  These are the only ways I know it.  Is there any other way.

                                                                                    --Emily Dickinson

Poetry is the kind of thing you have to see from the corner of your eye....  It’s like a very faint star.  If you look straight at it you can’t see it, but if you look a little to one side it is there.

If people around you are in favor, that helps poetry to be, to exist.  It disappears under disfavor.  There are things, you know, human things, that depend on commitment; poetry is one of those things....

If you let your thought play, turn things this way and that, be ready for liveliness, alternatives, new views, the possibility of another world--you are in the area of poetry.  A poem is a serious joke, a truth that has learned jujitsu.  Anyone who breathes is in the rhythm business; anyone who is alive is caught up in the imminences, the doubts mixed with the triumphant certainty, of poetry.

                                                                                      --William Stafford

...Negative Capability, that is when a [person] is capable of being in uncertainties, Mysteries, doubts, without any irritable reaching after fact and reason.

                                                                                      --John Keats

Poetry is the clear expression of mixed feelings.

                                                                                       --W.H. Auden

Poems are excursions into belief and doubt, often simultaneously.

                                                                                       --Tess Gallagher

...poems are like dreams: in them you put what you don’t know you know.

                                                                                        --Adrienne Rich

No surprise for the writer, no surprise for the reader.  For me the initial delight is in the surprise of remembering something I didn’t know I knew.

                                                                                        --Robert Frost

To be a writer does not mean to preach a truth, it means to discover a truth.

                                                                                        --Milan Kundera

GEC COURSE OBJECTIVES: English 266 is a course that fulfills GEC (General Education Curriculum) requirements under  Category # 5 (Arts and Humanities), letter “B” (Analysis of Texts and Works of Art), # 2 (Visual/Performing Arts). This creative writing workshop emphasizes the close reading of poetry as a means of learning how to write poems oneself. This course, then, will allow students to evaluate significant writing. Such study develops capacities for aesthetic and historical response and judgment; interpretation and evaluation; critical listening, reading, seeing, thinking, and writing; and experiencing the arts and reflecting on that experience.

COURSE DESCRIPTION:  Our goal in this course will be threefold: to read poems, to develop the vocabulary with which to discuss them, and to create within us the receptivity to language and experience necessary to begin to make our own poetry.  As a workshop, what we will form together in this class is a community of readers and writers offering thoughtful responses to “model” poems and constructive critiques of each other’s work. We’ll spend a certain amount of class time in every workshop analyzing the artistic choices and effects present in professional models with an eye toward how we can then practice specific techniques in original work. We’ll also engage in workshop discussions of student-written poems as we practice textual analysis, enhancing the oral expression and critical thinking skills essential to a deeper understanding of literary texts and necessary to our revision of original work and the creation of new work that reflects a more sophisticated grasp of poetry. The aim of the course, then, is to give you an appreciation of the history and the breadth of poetry, thereby exposing you to a deeper understanding of artistic technique, which will then aid your creation, analysis, and revision of original work. Through the reading, class discussions, the practice of poetic techniques, and the production and analysis of original work, you’ll gain a fuller appreciation of the humanities and the arts. By paying attention to theoretical issues relevant to the genre, you’ll become more astute participants in the interpretation and evaluation of artistic works inside and outside the genre. You’ll leave the class not only with an increased understanding of the historical and aesthetic development of the genre, you’ll also acquire critical skills, both verbal and written, necessary to the further enjoyment and appreciation of all forms of art. Finally, you’ll gain the skills of expression and depth of thought essential to the further study of a wide range of disciplines.

 REQUIREMENTS:
1. 5 poems. 4 of these will come from assigned poetry exercises; 1 will be a poem of your choosing. 

Assigned Poetry Exercises:

Exercise #1:  This will me a memory exercise designed to let you recall a significant moment from your past. I’ll ask you to remember as many details as you can, to focus on actual images and things you can perceive with your senses. We’re beginning with autobiographical detail because any life becomes rich and complicated when looked at closely. Recounting the mysteries of your own life may give a source of ideas to tap for the lives of other “speakers” in future poems. Your objective with this exercise is to write a poem that arouses a reader’s interest and that contains vivid evocations illuminated by sensory impressions.

Exercise #2:  Choose one of the following: a sestina (best suited for obsessive subject matter; coda optional), blank verse (best suited for narrative), or syllabics (normative or variable; keep lines 12 syllables and under). The purpose of this exercise is to concentrate on shaping your lines, providing your poems the structure that makes a poem a poem. Models: “Sestina,” “Birches,” “Mushrooms,” all in packet provided.

Exercise #3:  
In this assignment you will write a persona poem. Persona poems are like dramatic monologues or first-person narrators in fiction—you, the author, don’t speak the poem in your own voice but in the voice of another. Inhabit that other perspective, develop his/her voice, and speak from it a poem of his/her character. The purpose of this exercise is to free ourselves from our own habits of mind and to develop empathy with those unlike ourselves. You will of course draw from your own experiences to write this poem, but concentrate on making your persona as authentic and “other” as possible. Models: “Mummy of a Lady,” “We Real Cool,” “The Woman at the Washington Zoo,” “The Sheep Child,” all in your packet. 

Exercise #4:

In this assignment, encounter art and/or an artist. This exercise may be in the form of an ekphrastic poem or a dialogue with an artist-figure. The purpose of this exercise is to consider the work, aesthetic, and working methods of another “maker” in order to enlarge our own artistic vocabularies. Models: “Musee des Beaux Arts,” “Boxcar,” “Inside Gertrude Stein,” all in your packet.
When you are scheduled for workshop, poems must be typed, copied, and distributed to every class member.  I should receive a copy of every assignment, on the due date, with at least one draft stapled behind it.  Please include your name and the number (1 through 5) of the assignment in the upper right-hand corner of the page.  In lieu of a final exam, a final portfolio of all 5 poems, with 2 major revisions, must be assembled and submitted to me at 3 pm on Friday of the last week of instruction. In addition, we’ll workshop one of your revisions in class at quarter’s end. Reminder: Students are expected to take workshop notes on their own poems during class (these notes will aid you in your revision process).  Please keep these original poems and notes safely in a folder; the final portfolio you turn in for a final grade in this course will consist of these originals, notes, and, of course, your revisions based on these notes.

2.  Presentation--I will form six groups, each of which is responsible for presenting a small sample of work by a “model” poet from our text. Your focus should be on poetic technique, and each group should present a written outline to the class that highlights the major points that you’d like to make about the poet’s craft. Each group will also provide me with evidence of individual contributions toward the group effort. 

3.  Midterm exam--includes scansion, form identification, explication, and memorization exercises (you’ll be asked to memorize one poem in advance--over 12 lines, under 50--and asked to discuss it briefly in an essay).

4.  Attendance and Participation--A workshop course can function only if the members of the workshop are present, conscientious, respectful, and prepared to discuss the work under consideration.  Therefore, regular attendance and participation are required. In-class activities cannot be made up and late work will not be accepted without an excused absence.  If you have more than 2 unexcused absences, I will deduct an entire letter grade from your final grade. In other words, if your work averages out to a “B,” you will receive a “C” as your final grade. Participation includes 2 attendances at pre-announced readings (with a brief response paragraph turned in to me at the course meeting following the reading; if reading attendance is impossible, a 500 word paper on that poet’s work will substitute); written comments on each other’s poems, handed back to the writer post-workshop session, are also required. In addition, each of you will act as “poem guardian” for at least 2 workshop poems brought in by your classmates (more details to follow).

TEXTS:
--Modern Poems, Ellmann & O’Clair, eds.

--handouts

--a good dictionary and a better thesaurus (I recommend American Heritage and Roget’s,                                    respectively.  It’s a reader’s responsibility to look up new and unfamiliar words.)

--a writer’s handbook (Strunk & White would be fine; there are many.  It’s a writer’s responsibility to punctuate correctly and to use proper grammar.)

--I recommend a look in the library (or bookstore) at literary magazines: The Journal, American Poetry Review, Kenyon Review, Paris Review, Colorado Review, Poetry--ask me for other suggestions...or discover your own favorites.  I would also hope you buy at least one of the complete works of a major poet introduced in class; we can chat about your extracurricular readings in conference, if you like. Remember, all reading informs both our own writing and class discussion.

GRADES:
I’ll assign grades based on creativity, effort, stylistic skill, and technical correctness. I’ll take into consideration your attendance and participation, the quality of your work, your midterm exam, your group presentation, and the degree of improvement you make in the revision of your poems as evidenced by the final portfolio. Percentages will be as follow:

20%   Attendance & Participation (including 2 reading attendances, all written responses, 

&  “poem guardianship”)                 

20%   Quality of work (including fulfillment of assignments, w/drafts)

20%   Midterm exam

20%   Presentation (with written outline & research notes)

20%   Improvement (completed final portfolio w/ 2 revisions)  

ACADMIC MISCONDUCT:


It is the responsibility of the Committee on Academic Misconduct to investigate or establish procedures for the investigation of all reported cases of student academic misconduct. The term “academic misconduct” includes all forms of student academic misconduct wherever committed; illustrated by, but not limited to, cases of plagiarism and dishonest practices in connection with examinations. Instructors shall report all instances of alleged academic misconduct to the committee (Faculty Rule 3335-5-487). For additional information, see the Code of Student Conduct (http://studentaffairs.osu.edu/info_for_students/csc.asp). Plagiarism is the representation of another's works or ideas as one's own: it includes the unacknowledged word for word use and/or paraphrasing of another person's work, and/or the inappropriate unacknowledged use of another person's ideas. All cases of suspected plagiarism, in accordance with university rules, will be reported to the Committee on Academic Misconduct.

DISABILITY SERVICES:


Students with disabilities that have been certified by the Office for Disability Services will be appropriately accommodated, and should inform the instructor as soon as possible of their needs. The Office for Disability Services is located in 150 Pomerene Hall, 1760 Neil Avenue; telephone 292-3307, TDD 292-0901; http://www.ods.ohio-state.edu/.
SCHEDULE:

l.   H 1/6   intro to course; general introductions

2.  T 1/11  in-class work; prosody lecture; assmt # 1 given

     H 1/13 prosody lecture cont’d

3.  T 1/18 begin wkshp #1; assmt #2 given

     H 1/20 continue wkshp #1; group presentations assigned (student/faculty reading 7 p.m.)
4.  T  1/25 begin wkshp #2; assmt #3 given; midterm prep

     H  1/27 Midterm Exam
5.  T  2/1  continue wkshp #2; assmt #4 given

     (Wed 2/2 7 p.m. Frank O’Hara celebratory reading)

     H 2/3  begin wkshp #3; presentation grp 1 (Rick Moody reading, evening time TBA)

6.  T  2/8  continue wkshp #3; free assmt #5 given

     H 2/10 begin wkshp #4; presentation grp 2 (student/faculty reading 7 p.m.)

7.  T 2/15 continue wkshp #4 

     H 2/17 begin wkshp #5; presentation grp 3 

8.  T 2/22 continue wkshp #5 

     (Wed 2/23 3:30 p.m. Georgina Kleege reading)

     H 2/24 presentation grps 4 & 5; revision discussion

9.  T 2/29 revision wkshp  

     H 3/2  revision wkshp continued; presentation grp 6

10. T 3/7 revision wkshp concludes

     H 3/9 Class Reading!

     *Friday the 10th by 3 pm: PORTFOLIOS DUE     
